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of the development of French historiography, which lies at the heart of cultural history, and cultural studies, is associated with increased attention
to social knowledge. This stage is characterized by the deployment of a “critical turn”, which proceeds from the following principles: the interdisci-
plinary approach, the significance of cultural expertise, the severity of publications and the multiplicity of their forms, multidisciplinarity. The “criti-
cal turn” affects the following spheres of knowledge: la Culturologie, les Etudes culturelles, les Sciences de la Culture. The article substantiates the
relevance of the use of the concept of “culture-based studies” to the definition of processes that are unfolding within the framework of French hu-
manities and are associated exclusively with the theoretical formations in the context of the social sciences. The purpose of the article is to outline
a map of culture-based studies in the field of French humanitaristics. The methodology of the article is based on the application of interdisciplinary
and multidisciplinary approaches to research in the field of culturology. Also, methodological developments in the field of “critical turn” and the
achievements of the sociological circle and the interdisciplinary discussion club “Eranos” were applied. The scientific novelty of the article is to
substantiate the appropriateness of the use of the concept of “culture-based studies” on the definition of processes that are unfolding within the
framework of French humanitaristics and relate exclusively to theoretical formations in the context of social sciences. This concept to the field of
Ukrainian culturology is introduced for the first time. Also, for the first time, the place and forms of culturology in French humanities were clarified.
Conclusions. Working with a source base and methodology is one of the points that are compulsory on the way to the solution of the tasks, the
main of which is the formation of the body of fundamental works for French history (including the history of culture) and historiography of the pe-
riod since 1975 year to the present day. On the basis of this building, there is the prospect of building an alternative national cultural history project
addressed to the vector of the French historiographical, historical-anthropological and cultural-related issues in the field of social knowledge. The
article presents the arguments why it is appropriate to use the concept of “culture-based studies” in the context of conducting research in relation
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to French humanitaristics, in particular, the modern period of its development.
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CEMAHTUYHUMN 3CYB CUMBOJIYHOI APXITEKTYPU (UACTUHA 1)

Y i 30ilicHK

Cs1 aHani3 cnocoby cuzHigikayii cumeoniyHoi apximekmypu. BukoHyembcsi cipoba eusiesieHHs1 iOMiHHOCcmi MiX cum-

80J1i4HOI0 (hOpMOIO pumyasly ma CuMeOJIi4YHOI apXximekmypu, a makoX moao ceMaHMUuYHO20 3cysy, Wo Us 8iOMiHHicmb opaaHi3ayii cumeonie

nopodxye. 3acmocyeaHHsi cmpamegili ceMaHMU4YHO20 aHanizy do mamepiany ecmemuku I". [e2zensi do3eosnsie He NuUwWe PoO3WUPUMU 20PU3OHMU

camofi npuknadHoi ceMaHmMuku, ane U 3po3yMimu 3aKoHOMipHOcmi ¢ghopMyeaHHs1 XyOOXKHbOI Ky/ibMypu ma ecmemu4Ho20 rpoyecy 8 yiromy.
Knro4voei ciioea: cMBonn, CMMBONIYHA apXiTEKTypa, CEMaHTUKa, CEMaHTUYHWIA 3CyB, crnocib o3HavyBaHHs, I. lerensb.

MocTaHoBKa npo6nemMu. Yomy Taki riraHTCbki po3mipu
Ta LUMKMOMIYHI KNagku MatoTb Meraniti Ta iHLWi apxaiyHi Oy-
aiBni? Yomy Taka Benvka, Mamxe ippauioHanbHa 4ucernb-
HiCTb AncdyHKUioHanbHUX cnopyA? Jvwe Ha CapguHii Hy-
pariB HapaxoBylTb Malxke BiCciM Tuca4d. Yomy cumson €
afeKkBaTHMM CMOCOBOM O3HAYEHHS MOHYMEHTarbHOI apXiTe-
KTypu AaBHUHWU? Lli Ta Garato iHWWMX 3anMTaHb He BMiLly-
I0TbCSH B paMKW MOAEPHI30BAHOIO CTWUMI0 MUCIIEHHS, MpoTe
CTaloTb MPeAMETOM PO3MUCIY Cy4aCHUX MUCIIUTENIB.

AHani3 pocnigxeHsb i ny6nikauin. My saynMHumocs Ha
nosuuii . lerens, a Takox iHTepnpeTaTopa Moro ecreTuy-
HOi KkoHuenuii 6putaHua C. Jlewa, §ki, Ha Hawy AYMKY,
3pobunn HambinbLl 3HAYHUIM BHECOK Yy BIi4noBigi Ha Ui 3a-
nuTaHHsA. KpiM TOro, BaXnmMBMMK y LIbOMY KOHTEKCTi putya-
NbHUX 3acag cumeoniamy € pobotn O. PperigeHbepr Ta
B. Mponna, C. CtosH [7].

MeToro cTaTTi € BM3HA4YeHHs cneundikn cnocoby
O3HA4YeHHs1 CMMBOMIYHOI apXiTeKTypy Ta COLIOKYNbTYPHUX
3acaf, Lo NopoAXyTb TakUii CEMaHTUYHUIA 3CYB.

Buknaa ocHoBHoOro matepiany gocnigxeHHsi. Crnocio
curHigikauii, TobTo cniBBigHOWEHHSA curHidikaTta, curHicdika-
HTa Ta pedepeHTa, B Pi3HNX KyNbTYPHO-ICTOPUYHKX Napagu-
rmax (abo pexvmax curHidgikauii, B TepmiHonorii C. Jlewa)
He € CTannM CTaHOM peyeli, @ Mae BnacHy iCTOPUYHY AWHa-
MiKy. Vloro CTpyKTYpHi eneMeHTV MOoXyTb 3aiiMaTit piaHi no-
3UUiT NO BiOHOLIEHHI0 OAWH A0 OAHOro, 4OXOAWUTU OO0 cyne-
peYkM B OKpEMUX BUNadKax Ta nepebyBaTy y CeMaHTUHHOMY
3cysi. ig ocTaHHIM MW PO3yMIEMO TaKy 3MiHY O3HaYeHHS,
Lo noTpebye HOBOro cnocody opraHisadii 03Ha4yHukKiB (TOGTO
HETOTOXHICTb MOnepeaHbOMY iX MOPSAKY), @ TakoX HOBOTO
crnoco0y iXHbOro CniBBIAHOLLEHHS 3 O3HAYYBaHMM.

Jlorika cemaHTM4HOro 3cyBy Moxe 6yTu, Ha Hawy AyMm-
Ky, NPOSICHEHOO nuLle B noriui TpaHcopmauii KynbTypHUX
napagurm. Came tomy C. Jlew npaBomipHO, Ha Hally Aym-
Ky, BM3Ha4ya€ OCTaHHIN TakoX SK "pexum curHidikauii".
Kpim "cnocoby curHidikauii™ BiH BU3Ha4ae 1 iHLWi enemMeHTH
"pexumy curHidikauii" [3, c. 59]. MNpoTe Ansa Haworo paky-
pcy AocnifxeHHsa My ByaemMo roBopvTH nuile nNpo ChiBBia-

HOLLEHHS1 KOHLEenTiB "pexumy curHidikauii" Tta "cnocoby
CurHicpikauii", a TakoX CeMaHTW4Hi 3CyBMW, O NOPOOXKYE
iXHs guHamika. | HaBiTb GinblW By3bKO — Mpo cneuudiky
CEMaHTU4HOro 3CyBY B NPOLIECi BUHUKHEHHSA CUMBOMIYHOT
apxiTekTypu byge, BnacHe, utucs gani.

Mopjanblwmin pyx y Mexax 3a3HayeHoi MepcrnekTvBv Jo-
CrifpKeHHs NoTpebye YTOYHEHHS HaLOoi annikavji 6a3oBux Tep-
MiHiB, B nepLly 4epry cumMBory, obpasy Ta 3HaKy. 3BepHeHHsI
[0 HMX i € cnocoboM KOHKpeTu3aLlii 3aMicTy cnocobiB curHidi-
Kauji. Hanpuknag, wmpokosigoma knacudikauisi Y. MNipca pe-
[OyKyBana cumBon Ta obpa3s o pisHoBUAIB 3HaKy. be3yMoBHO,
B Jloriui cemiosunca € nigcraeu ans uporo. Ane aons Toro, o6
He BAaBaTuCs B AMCKYCIlO 3 LibOro npmMBogy, M1 3BepTaeMocs
[0 ecTeTnyHoi koHuenuii . Ferena Ta ii iHTepnpeTaTopa —
ykpaiHcbkoro 6putaHus C. Nllewa. Mix ixHiMM nosuuigmu €
3Ha4MMi Kopensii, xoda po3biKHOCTI Ta Cynepeykn My Tex
6ynemo Big3Havatw. LLe pas nigkpecnumo, Wo B LibOMY KOH-
TEKCTi AY>KE BAXIIMBOIO € lyMKa OCTaHHbOrO OCMiAHMKA, sika
NOCTYIIoE 3B'A30K cnocoby Ta pexumy curHicdikauii B noriui
andbepeHuiauii Ta Ae-gudepeHuiauii KynbTypu.

Yomy apxiTekTypa sik caMOAOCTaTHIN BUO MUCTELTBA €
cumMmBOniYHO? ToOTO 3AiINCHIOETLCA AK cuMmBOn? Amxe
XyOOXHS KynbTypa 3aBXAu 30piEHTOBaHa Ha BUPOOHMUTBO
obpasy. binbw TOYHO — XypoxHboro o6pasy. [poTe
. Ferenb noynMHae BM3HaAYEHHS XyOOXHbBOI cneundiku ap-
XiTEKTYpU Ta MuUcTeuTBa B3arasni 3 MOPIBHSHHSA CUMMBOIY
HaBiTb He 3 obpa3om, a 3i 3HakoM. "B MoBi 3acib cninky-
BaHHA € Nule 3HaKoM, a TOMy Mae 30BCiM BUMAOKOBUWN
30BHILLHIN xapakTep. MncTeuTBO HE MOXe KopucTyBaTUCs
nvwe UMM 3HaKkoM, BOHO, HaBMaku, Mae HagaTu CeHcy Bif-
noeigHe u4yTtTeBe icHyBaHHA" [2, c. 30]. 3 TBepmKEHHs
[. Ferena mMoxHa OiINTW BUCHOBKY, LLO 3HaK Mae MeHLUUR
CTyniHb 0OYyMOBNEHOCTI MOPSAAKY O3HAYHWKIB  3MICTOM
300paxeHHs, a OTXKe, CTyniHb CBOOOAM MOro 30BHILLIHBOTO
0ohopMneHHs BiNbLUWA, HiXX Y CMMBONY. 3 HUM MOXHa Mo-
roaMTUCst B LbOMY MOMEHTI, axe cneumndika 3HaKoBOro
0(hOpMNEHHS CNMpaeTbCA Ha MOriky Ta AMHaMiky aude-
peHuiauii O3HayHMKa Ta O03HayyBaHOro. Amxe nopsaokK
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YxpaiHchbKi KyJabTypoJIoriuHi eTymii

03HaYHUKIB B 3HaKy Mae He obmexyBaTu MOro nomniceman-
TUYHICTb, @ OTXe, 3HaK MOXe HaragyBaTu 6araTo Lo iHwe
(ocobnmBO Npu 3MiHI KOHTEKCTY). Ane TyT Takox mae 6yTu
OYEeBUOHUM 3B'A30K i3 TPETIM YNEeHOM CEeMIOTUYHOIO TPUKY-
THUKa — pedPepPeHTOM.

. [erenb Hanonsdrae Ha BiACYTHOCTI TiCHOMoO 3B’A3KY
MK 30BHILWHIM OMOPMIEHHSAM pedi, WO QYHKLIOHYE $IK
3HaK, Ta TUM, Ha WO BiH Bkadye. PyHaaTop abcontoTHOro
ineaniaMy HaBOAMTb MNpUKNag 3 MOMMIbHUM KaMeHeM,
O3HAYHWKM SIKOrO OPraHi30BaHi iHWUM YMHOM, HiXX B CUMBO-
NiYHIn apxiTekTypi. AOQXe OCTaHHA "CXOMNMeE B CepeauHi
cebe abcTpakTHe, maTepianbHe SK Take, WO Mae macy Ta
Bary, MOxe, Wonpasaa, NpUAHATK NeBHUn o6pas, NpoTe He
KOHKpPETHWUI i iCTUHHO ayxoBHWIA... Crnopyaa, Wwo mae Bupa-
3UTK ANS iHWKWX BCce3aranbHUi CeHc, NiAHOCUTLCS TYT Nu-
we ans Toro, Wwob BupasuTn y cobi Lie BuLe, BOHA € camo-
CTiiHUM CUMBONIOM GE3YMOBHO iCTOTHOI, 3aranbHO3Ha4u-
MOI AYMKM — NeBHOI Ans camoi cebe icHyo4yoi, xoya bes-
3BYYHOI MOBM AyxiB. TBOpW Takoi apXiTeKTypu MNOKMMKaHi
3MYCUTW 3aMUCIUTUCS, NPOOYAMTY BCe3arasnbHi YABNEHHS,
npoTe He € nuwe obonoHKow abo oTo4YeHHsM copmoBa-
Horo ans cebe ceHcy. Tomy chopma, Yepes sIKy BUCBITIHO-
€TbCH 3MIiCT, He Moxe OyTu BM3HaHa 3HaKoM, MoAibHo Jo
HaArpoOHUX XPECTIB, LU0 CMOPYAXYTLCA Ha Morunax, abo
0O Tpyan KaMeHiB, L0 CNopymXyloTbCsl Ha Micli GUTBMU.
Xo4a nofibHi 3Haky i MOXYTb BUKIMKATU YSIBMEHHS, BCE X
XPecCT Ta rpyda KameHiB He BKa3yloTb caMmi Mo cobi Ha Ti
YSIBNEHHS, SIKi MalOTb BUKMMKATU; BOHW TaKOX MOXYTb Ha-
ragysatu i npo 6araTo 4yoro iHworo. Lle cknagae Bcesara-
TNIBHUIA NPUHLUMN JaHoro cTyneH" [2, c. 31].

30BHILIHBLO MOTUIBHUIA KaMiHb HiYMM He Haragye noxo-
BaHHS, sike No3Hadvae. "BunagkoBui Ta 30BHILLHIA Xapak-
Tep" Takoro NopsAKy O3HAYHWUKIB TYT € O4EBUAHUM. 3HaK SK
cnoci6 "BUCBITNEHHSA 3MICTY" Mae nuwe "dyanTn ysaBneHHs"
(F. Ferenb). Take ysABMEHHA MOBUHHE MaTU NEpPCneKkTuBy
nomniceMaHTM3my (age KaMiHb MOXe Nno3HayaTu nepexpe-
CTs Jopir, [pkepeno, Micue Benukoi noaii Towwo), Wwo gocs-
raeTbCH BiflbHUM 3B’A3KOM O3Ha4YyBaHOTO 3 O3HAYHMKaMM.

BapTo Takox nigkpecnuT, Wwo "npobyaKeHHst ysBneH-
HA" B npuknagi 3 MOMMNbHUM KaMEHEM 3LiINCHIOETbCA $K
BidyanbHa npakTuka crnornsgaHHs. Agpke 3Hak 3aans 3gin-
CHEHHs1 OMCKPeTHOCTi noTpebye NeBHOI BiACTOPOHEHOCTI,
BCTAHOBMNEHHSA AMCMNO3uLil NornsgoMm, WO AOCAraeTbest
BMnacHe TEXHIKOI CMornsaaHHs.

3HaK MICTUTb BCi TPU €MEMEHTN CEMIOTUYHOTO TPUKYTHU-
Ka, a oTKe, € HanbinbL NOBHOK (POPMOI0 PO3rOpPTaHHs ce-
Mio3nca. Y LUbOMY KOHTEKCTi MOXHa BU3HAYMTM NOro npomi-
XHWUIA cTaTyc MiX CMMBOJIIOM (Oe nuile HamivaeTbes aude-
peHLiauis o3Ha4yHMKa Ta 03Ha4yyBaHOro) Ta KpanHbow cop-
MO MPOTUCTOSIHHS O3HaYHWKa Ta pedpepeHTa B Xy4OXKHbO-
My 06pasi (ax A0 ineany OTOTOXHEHHS O3HaYHVKa Ta O3Ha-
YyBaHOro) 3a piBHeM cBOOOAM 3B'A3KY MiX BCiMa enemeHTa-
MW CEMIOTUYHOIrO TPUKYTHMKA. XyOoXHi obpa3 Takox Mae
OOCTaTHbO XKOPCTKO AEeTEePMIHOBaHWUIA NOTKOK €CTETUYHOrO
ideany nopsaoK O3HaYHWKIB AN BUPILLEHHS MNpOTUPIYYS
KOHKPETHO-ICTOPUYHOI hopMKU MUCTELTBA Ha BiOMIHY BiA
3HaKy, ane y 3BOpPOTHIN POpMi MOPIBHAHO 3i 3HakoM. Tomy
cMMBON  MoOXe "MpUAHATM neBHWW o06pas”, 3a3Havae
. Ferenb, ane He "KOHKpeTHUI" i He "ICTUHHO OyXOBHUA".
MoxHa ckasaTtu, wWo uen obpas BracHe He-xyAoXHin. BiH
nve, Wwo cam no cobi obpas sk BTINEHHS igei Ha piBHI MUC-
TeuTBa € pes3ynbTaToM "3a40BONIEHHS 3aKiHYEeHOro y cobi
ayxy, Wo obmexye cebe y cBoii TBOpYOCT". Toai K "cum-
BONIYHWIA XYOOXHIN TBIp 3aBXaun € Ginbly Ym MeHWw 6e3mip-
HUM" [2, c. 41]. ToMy cMMBOR TeX He € CNiBMipHUM YOMYCb
NeBHOMY, HaBiTb binblue, HiXX 3HaK, Ha NpoTuBary obpasy.

XyooxHe ohopMIMeHHst npegMeTa B NOorili eCTeTUYHOro
ineany € ogHWUM i3 OY4eBUAHMX (B PI3HOMAHITHUX CMUCRax
LbOro crnoea) cnocobiB BigpVBY AYXOBHOI KynbTypu Bif

mMaTepianbHoi. XyJoXHin TBip XxapakTepusyeTbcs NiakopeH-
HSM CMOXWBYOI BapTOCTi (i HA UbOMY eTani BiH Lie 30BCiM
XYAOXHiN), B MepLUy Yepry, a noTiM i MIHOBOI BapTOCTi Npea-
MeTa LjiHHOCTI. OCTaHHSA HIBUTO BMXOANTbL Ha MOBEPXHIO peui,
MogZentotoun ii popmy 3a BriacHoto norikot. OTke, CTBOpLo-
€TbCS iHLLWIA NOPAAOK OpraHisaLii 03Ha4YHWKIB y NpoLeci Bioo-
KPEMITEHHS1 MUCTELTBa SK POPMU OYyXOBHOI KynbTypw, LLO
HikONW 00 KiHUSA He BigpvBaEeTbCs Big CBOro MartepianbHOro
BTiMEHHS HaBiTb Yy HaredeMepHinx ceoix opmax. LlapmHa
AnonnoHa Hikonu He Moxe 0OMeXuTUCs "4ncTMm Brmckom
po3ymy" i NO-CNpaBXHbOMY TsKi€ "Hasag, A0 peven” HaBiTb B
HanbinbLWw daHTasinHMX CBOIX nposiBax. Y LbOMY Napagokc
MUCTeLBbKOi cdepu — BTIMOBaTU Bce3araribHe B 4YyTTEBIN
dopmi. Ane, 3 iHworo 60Ky, MUCTELTBO € CUMMTOMOM 3MEH-
LeHHA cTaTycy caMoi pedi Big mepcoHaxa A0 OTOYEHHs i
nisHiwe camoi o3Haku [8] (O. dpenpeHbepr) Ta, BpewTi-
pewrT, npeameTa (M. Mangerr'ep) B cBiTi npodaHHoro.

XynoxHin obpas € pisHOBMAOM penpeseHTadii, Wwo ne-
peabavae HasBHICTb Oinblue HiX OAHIEi peanbHOCTI (9K
MiHIMyM O3HauHMKa Ta pedepeHTa), 3B'A30K MK SKMMU €
XOPCTKO BU3HaYeHUM. BiH € KpaHbot hopMOI0 NpoTUcTa-
BNEHHS igeanisauii cCnoTBOPEHiN pearnbHOCTI. | HaBiTb KOH-
KpeTHO-icTopnyHa dopmMa BUPILLEHHST NMPOTUPIYYS B ecTe-
TUYHOMY igeani 3ajae BMOOBY crneundiky MUCTeLTBa, sK
posoguTb A. KaHapcekuin. Came Tomy obpas gocsrae nos-
HOTW CBOrO 3AiNCHEHHSI B CMocobi 03Ha4YeHHs1 peaniamy (B
TepmiHax C. Jlewa) Ta MogepHMX Buaax MUCTELTBA, Takmx
AK XuBonuc, My3uka Ta nitepatypa (. lerenb, A. Kanap-
cbkuin). Ocobnmeo B xmBonuci, ae "kapTuHa ceity" (M. Mai-
[Jerrep) gocsirae NOBHOTW CBOTO 3[iMCHEHHS Yepe3 KpawiHin
CTyNiHb NPOTUCTaBMNEHHS cyb’ekTa Ta 06’ekTa, 0O3HaYHUKA Ta
pedepeHTa. Came B LUbOMY BUAi MUCTELTBA HaWOinbL Mo-
BHO 30iMCHIOOTBCA MOAEPHI NPUHLIMNM opraHisaLii 03HauHu-
KiB 3a4ns1 aBTOHOMIi XyAOXHbOI KynbTypu MogepHy (3okpe-
ma "edekt pamku" (I". 3immerns), KOMNO3uLis, NiHiHa nepc-
nekTvBa, o "Uinkom BubyaoBaHa MaTteMaTUYHO TOYHO" [5,
c. 82] Towo). | He BMNaAKoOBO, L0 apXiTekTypa sik CUMBOSIY-
Ha copma mucTeuTBa Habupae 3HaAYMMOCTi came npu no-
crnabneHHi aBToHOMIT MucTeuTBa. TobTO B KynbTypax [as-
Hboro Cxony, CepeaHboBiuysa Ta MNocTmoaepHa (3BoguTy i
ponb nuwe o mucteutBa CepegHbOBIYYS — LEe 3Ha4YHO
obmexyBatm ii). o6 Ginbw goknagHo NosicHUTM cneumndi-
Ky opraHisauii cumBorniyHmx opM KynbTypu, Tpeba nposic-
HUTK 3B'I30K CUMBOITY 3 MeTacopoto.

3B'A30Kk MeTadhop B paHHIX KyNbTypHUX NPaKTUKax Mae
He 30BHILLHIN, a reHeTUYHUIN XapakTep, WO € NpoayKyBaH-
HsIM, rinepbonisauieto cninbHOro ceHcy, ane 3a pi3HOBEK-
TOPHUM CMPSAMYBaHHAM Pi3HOMaHITHUX O3HauvHuKiB. MeTa-
dopu3auia TyT i € CNOCOOOM HaKOMWYEHHS BigMiHHOCTEN B
nopsigkax O3HaYHUKIB Y MeXaxX CeMaHTU4HOI TOTOXHOCTI.
LLlo o3Hauae putyan OeHKeTyBaHHs: Mpouec noigaHHA?
poO3nMBaHHA? NMAUTBO? CniB NiceHb? 3ibpaHHA pasom?
CBATKYBAHHA? HaBiTb AaBHbOIpeLbKy KOHOTaLio dinoco-
dyBaHHA? [pu BCiXx UMX BiATIHKAxX ceMaHTuka TyT Oyae
cninbHa, ane NpeAcTaBneHa Pi3HNM NOPSIAKOM O3HAYHMKIB,
SKi NepeTikatoTb OAWH B iHLLMIA Y BiNbHIN, irpoBin dopmi.

HocnigHuus ctoxeTy Ta xaHpy O. ®pengeHbepr sickpa-
BO MOKa3ye, WO TemMa CMepTi MOXe MpoAyKyBaTu pi3Hi
O3HaYHUKKN: xanio (dikcauia KOHCTaTyBaHHA CMepTi Ta
CTpaXgaHHs) Ta cMmixy (cpikcauis MOMEHTY BiAPOAXEHHS Ta
HaBiTb PO3MHOXEHHs). CMiXOBMIN eNneMeHT MoXe peanisy-
BaTUCS Yepes NigHeceHy pagicTb Bif Kpacyu HOBOHapooXe-
HOro Ta rinepbonisauilo KOMeAdiHoOro sk 06XXepnMBoOCTi Ta
XapibHocTi B3arani. To6To oTpumyBaTV B MNOAanbLIOMY
pyCK BMCOKOTO i HM3bKOro XaHpy. Kanb Takox Moxe 0yTu
peanisoBaHuii Yepe3 audepeHuiadito BUCOKOro Ta HU3bKO-
ro: Yyepes eniyHu repoiam NPOTUCTOSIHHA | 6GopoTLOY, He-
MOPOYHICTb XepTBU, WO rMHe, abo HeuucToTy Ta He-
MNIOACHKICTL iHWoro (paba, Wo 4YacTo B apxaidyHuMx MoBax
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o3Havae "xveun BOuTUIA", Tpyna, ynups). Cama cmepTb B
CUHKPETU3Mi Midby OTpUMYE 3HaYeHHs1 He GionoriyHoro dhak-
Ty, Sk mae OyTu 3anpoTOKONbOBaHW NPEACTaBHUKOM
MEeAVUMHN Ta 3aKOHy, a nuwe metadopuyHuin ceHc. TobTo
BMCTYNae mMeTadoporo 3HUKHEHHS (i HaBiTb MOsIBM B3arani),
Ak Le BigsHavae O. ®pevigeHbepr. Y LbOMy KOHTEKCTi BapTO
3ragatu TakoX Oyxe JoTenHe 3ayBaxeHnHs [. [erensi mpo
Te, WO BUHUKHEHHSI Cry>KO0BOT apXiTekTypy € CMMMATOMOM
yCTaneHHs ysiBneHb Npo cmepTb. Mpo wo ntumeTsbes aani.

Bapto we pa3 nigkpecnuTtn, wWwo 6GesnocepenHicTb
TIOACLKOro NoyyTTs (TO6TO BiACYTHICTL CneuianbHO opraHi-
30BaHMX MepfiymiB) i € BMXigHMM crnocobom camo-
30INCHEHHA NOAMHWM B POAOBIN CNiNbHOTI. TOMYy €QHICTb
KyNnbTYpPHOI NPaKTUKN Ma€ €OUHUIA CEHC IHOACHKOro Crnoco-
Oy BWXMBaHHA (@ OTXXe, NepemMory Hag CMepTHo), Xoya i
OTPUMYE pIi3Hi AiAnbHICHI Npoekuii (a oTxe, CTPYKTypu
O3HAYHUKIB): BUPOONEHHsT peyei, B3aeMOZii MK yneHamm
CMiNbHOTK, NPOMOBIISIHHA. AKe BUTYK MUCMAMBUSA Mig Yac
MOSIIOBAHHST HE MAae€ iHLIOTO CEeHCy, HiX Aisa po3pyOaHHs
/po3uneHyBaHHA 3HapsAAaM/30poeto Ta o6’edHaHHs 3y-
CWIb YIEHIB CMiNbHOTK B NPOLECI PO3pMBAHHSA Ha LUMaTKU
3006um4i. YcniwHicTb Ta perynsipHiCTb MOMOBaHHA MOXe
OyTU NOKa3HUKOM TOrO, L0 TOW caMuii BUTyK nig Yac BOUB-
CTBa TBapWHW MpUNMHUB OyTM BUCINOBOM Xaxy (3a
O. JloceBum), a ctaB curHanom AN CNpsAMyBaHHA Chifb-
HUX 3yCuNnb B TEeXHiLi KyNbTypHOI NPakTWKW MOMIOBaHHS.
TobTo BiobyBaeTbCA NEBHUI CEMAHTUYHUI 3CyB Npu Oyo6-
NtoBaHHi fii. MNpoTe BCi pi3HOBEKTOPHI NMparHeHHs1 cnpsiMo-
BaHi B NMpOLECi aHTponoreHesy Ha BMPOOMEHHS KynbTypu
AK cneundiyHo NACBKOro cnocoby BMXMBaHHSA B MPUPOL;,
cTpaTerin BNnMBY Ha Hei. AKolo Mipoto KynbTypa € npakTu-
KOO BWXMBaHHSA MIOAWHU B MPUPOAi, TAKOK Mipok CTBO-
peHHs Ta BiATBOPEHHSA CaMOi KyrbTYpHOI NPakTUKK SIK Mi-
METUYHOTO BiJHOBIEHHSI €4HOCTI NIOANHW Ta pevi, NioanHU
Ta MIOONHN HOCUTbL TBOPYMI, MariyHu xapaktep (y CeHci,
cchopmynboBaHomy k. KonniHreygom).

Mpwn pi3HOMaHITHOCTI O3HAYHMKIB CEHC iX 3anuLiaeTbes
cninbHMM y npoueci iepodparii (M. Eniage). CninbHicTb 3Ha-
YeHHs 6araTboX 03HaYHWKIB B CUMBOJ MOXe peari3yBaTucs
nvwe yepes metacopy, agosoautb O. OpergeHbepr B pobo-
Ti "MoeTuka cioxeTy Ta xaHpy". Tak, aTpnbyTn apxaiyHoro
putyany (pUTMikO-MOBIEHHEBI, Ai0BI, NepcoHidikoBaHi Ta
peyoBuHHi, 3a O. ®perigeHGepr) MoXyTb OyTu posknageHi
Ha pi3Hi pAan 03HAYHWKIB NULLE paLioHanisoBaHOK CBiOOMiI-
CTIO MOAEpHOro HaykoBusi. Hacnpaegi ue ridpuan, y ceHci
TepMiHy, 3anponoHoBaHoMy b. JlaTypom, wWo He 3HalTb
noainy He nuiie cy6’ekT-06’eKTHOI OMo3uLii, ane  03HaYHUK
Ta O3HayyBaHe TYT pO3MeXyBaTu Ayxe Baxko. OCKinbku
BECb CEHC TaKOi CUHKPETUYHOI KyNbTYpPHOI NPaKTUKW € NPUH-
LMNOBO €4MHMM, TOMY BCi O3HaYHWKW KOPENnoTb 3i Chifb-
HVMM O3HayvyBaHWM. HaBiTb MOBa He (DYHKUIOHYE TyT K 3Ha-
KOBa CMCTeMa, He MpeTeHaye Ha "CyBEepPEHHICTb CIIOBOBUKO-
puctanHa" (. FTagamep) [1, c. 41], ockinbkv BOHA 34iNCHLO-
€TbCA K MariyHa cuna TBOPEHHS He-MpUPOAHOro, KynbTyp-
Horo/ntoacbkoro. ToMy M MOBFEHHEBI MaridHi doopmynu He
MatoTb 3Ha4YeHHs1 He MPOCTO 3a [AABHICTH POKiB, doparmeH-
TapHicT0 30epexeHHs1 Ta 3arybreHicTio ceHcy, a, Tak 6u
MOBMWTHU, 32 PYHKLIED CBOrO 3AIMCHEHHS (MPO LWO CBiOYnTb
TaKoX AOCTaTHICTb NUe eMOLINHO 3abapBneHnX BUyKiB Y
BMAOBMLLHMX Bigeo noctmoaepHiamy). He-gudpepeHuiniosa-
HICTb KynbTypu NPOSIBNSETbCA B TOMY, LUO BCi i enemMeHTn
(MaTepianbHUin, OYXOBHWIM | couianbHUiA, B NopanbLUOMy
OKpeMi) He MaloTb 3HaYEHHS, HaBiTb Binbll TOYHO Oyae cka-
3aTu, He 3AINCHITLCS oauH 6e3 oaHOro, He MarTb opraHi-
3aUifHOi aBTOHOMIl.

Tak, O. PpengeHbepr BU3HAYAE TPU CHOXKETHI enemeH-
TW NepBiCHOro putyany: xody, OopoTbby Ta noigaHHs.
B. MNponn BClo pi3HOMaHITHICTb CIOXETIB Ta MOTMBIB YapiB-
HOI Ka3ky BMBOAWUTb 3 CEHCOYTBOPHOBANbHOI BiCi iHiLiaTWy-

HOro putyany, Wo B noganbLoMy Moxe 6yt 3aTbmapeHa
iHCTUTyanisauismun Ta iHTepnpeTauiamu. Monimopdiam iHi-
uiaTmyHOT "gpamy noxupaHHa" Sk pa3 goBOAWUTbL He nuvile
CHOKETHY Ta MOTUBHY CMiNbHICTb Pi3HMX O3HAYHUKIB, ane i ix
B3aeMHe "nepeBepTHUYecTBO" (TepmiH O. JloceBa), NpuUHLK-
noBy "nopibHicTb" (TepmiH B. BeHbsimiHa, M. ®yko). MoxHa
TYT BiOCMIiAMTN B PETPOCMNEKTMBHIN OOCHIAHULBKIA nepcnek-
TUBI HasiBHICTb MeTadpop GopoTbbu Ta xogn. Ane B Midi
nepeBaxae CeMaHTVKa MOXWPAaHHS (amkKe MyXHICTb Gopo-
T nonsrae B Tomy, Wo6 3'ictTm camomy abo HasiTb ByTu
3'igeHnm). Tomy norika 3HaKy He MOXe CXOMUTU TOTarbHICTb
iepodpaHii, amxe TyT BiACyTHA 0OOB’A3KOBa AN HLOrO OUC-
KpeTHiCTb, sk 4iTko ccopmynioBaB P.Bapt. Came Tomy
C. Nlew nepumit ictopmyHnid Tun cnocoby curHidikauii Hasw-
Bae "cumBoniamom", cnupatounck Ha 6a3oBy igeto . [erensi.
Apxe gaHun cnoci6 curHidikauii He nepegbavae po3pisHeH-
HS pearnbHOCTEN, a OTXKe, MOXXIMBOCTI NOMICEMaHTUYHOCTI.

KoxHa ninis gudepeHuiadii B posknagi midy ToHe B pi-
3HOMAHITTI O3HaYHWKIB | NparHeHHi 3HOB MOBEPHYTUCA OO
BUXIQHOrO CTaHy He-amndepeHuinoBaHocTi. Ane Mipa Takoi
He-andepeHLItoBaHOCTi NOCTYNoBO OyJe MeHLLO (0OTXe,
36inbwyeTbca Mipa cBob60OAM CMiBBIOHOLLEHHS O3HAYHMKa
Ta o03Ha4dyBaHoro). lMokM peanbHICTb 3anuIIaeTbCA €au-
HOM, He-po3LLENnsIeHo, ToTamnbHO CBSILLEHHOW, 3bepira-
€TbCH CMOCIO O3HAYEeHHsi CMMBOMI3MY, HaBiTb NPU MOXIU-
BOCTi MEBHUX CEMaHTU4YHUX 3CYyBiB. BOHW € nokasHukamu
HapoCTaHHA AudepeHuiauii He nuwe MiX nopsakamMm
O3HaYHUKIB, O3HAYHMKOM Ta O3Ha4yBaHUM, a N B Nepcrek-
TMBI MiXX O3Ha4YHUKOM Ta pedpepeHTOoM. [MosBa pedepeHTa
€ CUMNTOMOM pPO3LLENEeHHS €ANHOI OHTOMOrYHOI OCHOBU.
[o Toro piBeHb cBOOOAM CNIBBIAHOLIEHHS MiXK O3HAYHUKOM
Ta 03HauYyBaHUM po3ropTaBcs B Lwnend metadop.

Mipa gudepeHuinosaHocti camux metadpop 4o Ta nic-
NS NEBHOrO CEMaHTUYHOro 3cyBy (i HaBiTb, MOXNUBO, 3a-
MiCTb HbOrO) 3anexuTb He Bif IXHbOI YncenbHocTi abo Ack-
paBocCTi 0OPMIIEHHS, a Bif CTyneHo andepeHLinoBaHoCTi
CcaMoi KynbTypHOI NPaKTUKW, TOOTO pexumy CurHicpikawii.
Habip yctaneHux metadop € mMepexer rotoBux BianoBi-
Jel Ha NOBCAKAEHHI 3anuUTaHHS XUTTA | HaBiTb NepcrnekTu-
BOKO Ta 3aroToBKamu Bi4noBiAeW Ha CeMaHTWUYHi 3CyBMW.
Came TOMy (hOnbKIOp 3anuvLLIAaeTbCa AXXepenomM TBOPYOCTi
B YCiX pexumax curHidikadii.

OTxe, cnocib curHidikauii cumBoniamMy 3AiNCHIOETLCS
Yyepes noAidHICTb 03HAYHMKIB, ane Npu MOXIMBOCTI NEBHO-
ro cemaHTn4yHoro 3cyBy. OHTONOrYHa €OHICTb KyNbTYPHOI
NPakTUKM (BMPOOHULITBA — CMOXMBAaHHS — Hacornogu) He
MOXe B MpoLeci BracHOi AudepeHuiadii 3gincHioBaTuncs
Ge3nocepeaHbo, a ToMy NoTpebye HOBOro mMediyma Ta pe-
opraHizauii nopsaaky 03Ha4YHWUKIB Y HOBUX KYNbTYPHUX Npak-
TMKax 3a MOriko camoro megiyma.

BucHoBok. CUMBORiYHMI NOPSAOK € NOAIGHUM He 30B-
HILULHBO MpOTMCTaBNeHoMy pedepeHTy, a Bupaxae cebe
cam. CamogoCTaTHICTb CUMBOIIYHOT apXiTEeKTypu NpOsBs-
€TbCS B TOMY, LLIO 30BHIWIHA hOopmMa CrMopyau He nparHe
BiAOUTM, @ € TexHonorield BUPOONEHHS HOBOI KynbTypHOI
€aHocTi. Jluwe MOHyMeHTanbHICTb Cropyau B Linomy yepes
CTBOpEHHS nouyTTa "HecniBMipHOCTI" (onmcaHoro |. KaHTom
B aHanitMui nigHeceHoro), "abCTpakTHICTb MaTtepianbHOi
macu" (I". lerenb), NPUrHiYeHHA OKPeMOi NIOAMHWU [AEMOH-
CTpye, WO BiaTenep niognHa GesnocepenHbO 3 CYCNifbHO
LinMM He cniBBigHOCUTBCS. Hapasi "HesicHe noYyTTa ypouunc-
Toi Benuui" (P. OTT0) [4], ane Takox i cniB-0yTTEBOCTI € ro-
NOBHUM CEHCOM, Lo 3afae cMMBONiYHa apxiTektypa. Came
noriky LpOro ornocepenKkyBaHHs! i BUpaxae MOHyMeHTarnbHa
cropyda Bid MPOCTUX MEHrIpiB OO XPaMOBUX KOMMIEKCIB
HasHboro Cxofy. B mediansHOMy xapakTepi nposiBnseTbes
peopraHisauisi 03Ha4yHUKIB i 3MiHa akUEHTIB O3Ha4yBaHOrO.
TpaHchopMyeTbCA CTaTyC CBALEHHOrO B HOBOMY KyrbTyp-
HO-ICTOPUYHOMY KOHTEKCTi HEORITY.
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YxpaiHchbKi KyJabTypoJIoriuHi eTymii

BcecBiTHbOBigoOMUiA penirieaHaBeub M. Eniage BigpisHse
iepodranito Big TeodaHii Yepes Mipy audbepeHuiauii cakpa-
NbHOro Ta NpodaHHoro. Y nepLuoMy BUNagKy — iXHs NpuHUW-
noBa He-aMdepPeHLINOBaHICTb, Y APYroMy — npu 6e3ymMOoBHil
OYeBMOHOCTI CBALLEHHOTO BOHO MEBHOIO MiPO BUOKPEMIIeHe
i HaBITb "nokanisosaHe". Meranitu, Ha AyMKy dheHoMeHorora
penirii P. OTT0, Manu "mariyHy MeTy rokanisyBaTu HyMiHO3-
He, 30upaTtu oro sk "cuny" B BenuKin maci i TuM camum
oxopoHnATK oro" [4]. Came nokanisaLisi CBALLEHHOro pobuTtb
1oro NpocTopoBe 0POPMMAEHHSA AOMIHYHOUNM.

MigTBEpOKEHHS L€l AYMKM MU 3HaXOAMMO Y AOCNIgHU-
Ka yapiBHOI ka3ku B. Mponna. BiH nucas., Wo ysiBNeHHs Npo
NPOCTip He € BUXigHUM i NpupodHUM. "KoMnosumuia Kasku
6yayeTbCcs Ha MPOCTOPOBOMY MepeMillieHHi reposi. Lis kom-
nosuuisa BracTMBa He nuwe 4YapiBHiM Kasui, a 1h enonei
(Opiccest) i pomaHy; Tak nobyaoBaHwui, Hanpuknag, [oH-
Kixot" [5]. lMpoTe cama kaska € pesynbTaToM po3knagy
Midby, @ TOMy MpOCTip AOAaETLCA Ha BinbLl Mi3HiX eTanax
(PYHKLIOHYBaHHA HapaTuBy 30BHIWWHLO A0 WOro BUXIQHOI
CTPYKTYpU. ToMy "Kaska nepeckakye yepes MOMEHT PyXY.
Pyx Hikonn He HamanboBaHO JOKMAAHO, BiH 3aBXAW 3ragy-
€TbCA TiNbKM ABOMa-Tpboma cnosamu” [5]. Tak, mpocTip
hOpPMYIBHO 3ragyeTbCs NpU NepecyBaHHi roIOBHOMO repost
B "Tpuaes’sate uapcTteo” (aomieky babu-Arn abo uapcteo
Kowwis BescmepTHOro), WO KNacu4HoO ONUCYETLCH CroBaMMm:
"ixaB 0oOBro uM kopoTko, 6nmsbko uM ganeko". B. Mponn
nigKpecnioe, Lo Takni onuc € chopmarnbHUM Ta Hacnpaegi
CUMYIIOE HAsIBHICTb NPOCTOpPY, TOOTO BiA3Ha4yae Moro mic-
Lie B KOMMO3WLii, ane He Hagae BNacHOro 3micTy.
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CEMAHTUYECKOE CMELLEHWUE CUMBOJIMYECKOW APXUTEKTYPbI (YACTb 1)

B cmambe npoeodumcsi aHanu3 crnocoba cuzHuguKkayuu cumeonuyeckoli apxumekmypsbl. Ocyujecmensiemcsi nonbimKa ebisiefieHus1 passnu-
qusi MexAdy cumeosiudeckoli popmoli pumyana u cumeonuyeckol apxumekmypoli, a makKxe ceMaHmMu4yeckKo20 cdeuza, MopoXXOeHHO20 pa3Huuyel

opezaHu3ayuu cumeosos. [lpumeHeHue cmp

Ili ceMaHMu4ecKo20 aHanu3a K

puany ac iku [ezensi no3seosisiem He MoJILKO pacuwu-

pumb 20puU3oHMbI camou npux.nadHo(l ceMaHMuKu, HO U NMOHSIMb 3aKOHOMEPHOCMU ¢hopMuUpos8aHus xydo»(ecmeeHHoﬁ Kynbmypbl U acmemude-

CKO2O0 rnpouyecca 8 yesiom.

Knrodeenle crioea: CUMBOSI, CUMBOSIMYECKAs apXMTEKTypa, cemaHTvka, CeMaHTudeckun cagur, I. lerenb.
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SEMANTIC SHIFT FUNCTIONAL ARCHITECTURE (part 1)

The article is devoted to analyze of the signification mode of symbolic architecture. An attempt is carried out to detect the difference between
the symbolic form of the ritual and the symbolic architecture, as well as the semantic shift that this distinction causes the organization of symbols
to generate. Application of strategies of semantic analysis to the material of aesthetics G. Hegel allows not only to expand the horizons of applied
semantics, but also to understand the patterns of formation of artistic culture and aesthetic process in general. Using strategies of semantic analy-
sis to the material of G. Hegel’s aesthetics allows not only to expand the horizons of applied semantics, but also to understand the patterns of for-
mation of art and aesthetic process in general.

Symbolic architecture does not serve anything, in contrast to the functional one. It is self-sufficient in the sense of human self-production as a
cultural entity in the process of the signification regime reorganizing of early forms of culture and the implementation of the semantic shift of the
Neolithic revolution.

Self-sufficient architecture has such irrationally gigantic sizes, since the form of monumentality was designed to "localize the Numinous"”. The sav-
age efforts of the cyclopean clutches were a kind of Potlatch, curbing the evil force of the "The Accursed Share", reducing the conflict potential of the
community, whose conditions of survival were changing in the agrarian wave movement. The gift magic could no longer cope with the new situation,
and therefore the sacrifice of production time, and just the human sacrifice (René Girard), was the answer to the new civilization challenge.

Nevertheless, the monumental architecture remained a signification mod of symbolism. After all, the latter was a non-differentiation of
material, cultural and social, as well as production-consumption-pleasure. That was, self-sufficient architecture was a cultural practice of
mimetic restoration of itself (without primacy of contemplation). What actually was expressed in the semantic shift of the symbolic order,
which did not involve poly-ontology, the presence of the referent. It was not a reflection, but part of the very action mode. The special part
that concentrated, localized the scattered sacred in the pre-civilization state of affairs. The semantic shift manifested itself in another way
of organizing the very symbol, primarily in another dominant order of signs. After all, symbolic architecture is still syncretic cultural prac-
tice, but which itself was the medium of other cultural practices. The development of symbolic architecture became a basic ritual that pro-
vided a balance of other cultural practices.

Key words: symbol, symbolic architecture, semantics, semantic shift, way of signification, G. Hegel.



